Anrauniickuii si3bik ¢ Y. C. Modmom. Ha okpanne umnepun. Pacckasbl

William Somerset Maugham. Stories

Memoo umenus Unvu Ppanka

The Fall of Edward Barnard (amantupoaina Omnbra JlamoHOBa)
The Outstation (amantuposana SIlna Anydpucea)
German Harry (agantupoBana Onbra JlamoHoBa)

Red (amantupoBaia Mpuna Kemaiikina)

The Fall of Edward Barnard

(ITanenne Dneapna bapuappa; fall — naoenue; the Fall — pen. epexonaoenue,

nepeopoOHblIL 2pex)

Bateman Hunter slept badly (beiitman Xantep crian moxo). For a fortnight on the
boat that brought him from Tahiti to San Francisco (iiensix 1Be Hepmenu, /9TO OH
nposen/ Ha kopabse, KoTopeld Be3 ero ¢ Tawtm B Can-®paniucko; to bring —
npunocums; npusozums, oocmasisms) he had been thinking of the story he had to
tell (om Bce nmyman o TOW WCTOpUH, KOTOPYK) €My MPEACTOSUIO paccKas3aThb:
«KOTOPYIO OH JIOJDKeH OblT pacckasarby), and for three days on the train he had
repeated to himself the words in which he meant to tell it (u uenbix Tpu aHS B

moe3ac OH MMOBTOPAJI IIPO ce0st Te CJI0Ba, KOTOPBIMHU OH c061/1pan051 cC paCCKa?)aTI)).
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But in a few hours now he would be in Chicago, and doubts assailed him (xo 3a
HECKOJIbKO 4YacoB [0 mpue3na B Uwkaro ero omojenu coMHenus; to assail —

Hacmynamao, amaxosanv, OaOﬂGGCln’lb, Myqumb).

fortnight ["fo:tnarit], Tahiti [to"hi:t1], doubt [daut], assail [o”sell]

Bateman Hunter slept badly. For a fortnight on the boat that brought him from
Tahiti to San Francisco he had been thinking of the story he had to tell, and for
three days on the train he had repeated to himself the words in which he meant to

tell it. But in a few hours now he would be in Chicago, and doubts assailed him.

His conscience, always very sensitive, was not at ease (coBectsb ero, Bcerja Taxas
IeneTHiIbHas, /cediuac/ He  ObIa  CHOKOMHA; ease —  c¢80000aq,
nenpunyxcoenrnocms). He was uncertain that he had done all that was possible (ou
He OBLIT YBEPEH, YTO CJliejall BCe BO3MOXKHOEC: «BCE, YTO MOXKHO OBLIO ClieiaThy), it
was on his honour to do much more than the possible (s Hero 6s110 BopocoM
YeCTH JeaTh ropasao Oosbine Bo3MokHoro), and the thought was disturbing that,
in a matter which so nearly touched his own interest (1 Gecriokosiass MBICITb
3dKJIr04ajlaCb B TOM, 4YTO B ACJIC, B KOTOPOM TakK OJIM3KO 3aTparuBajiaCb c€ro
coOcTBeHHas BbIrojaa; to touch — kacamwvcs, mpoecamv; 3ampacusams /6onpoc,
memy/; Interest — unmepec; zaunmepecosannocms, nonwvsa), he had allowed his
interest to prevail over his quixotry (oH 1M03BOJMII CBOEH 3aMHTEPECOBAHHOCTH

BOCTOPIKECTBOBATH HAJl CBOMM JOHKUXOTCTBOM = 6J'IaFOpOZ[CTBOM).

conscience ["kon[(a)ns], prevail [pri’veil], quixotry [ kwiksatri]

His conscience, always very sensitive, was not at ease. He was uncertain that he
had done all that was possible, it was on his honour to do much more than the
possible, and the thought was disturbing that, in a matter which so nearly touched

his own interest, he had allowed his interest to prevail over his quixotry.
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Self-sacrifice appealed so keenly to his imagination (camornoxepTBOBaHUE TaK
CWJILHO HpAaBWJIOCh €ro BooOpaxkenuto; to appeal — anenmuposams, e3vieamv;
npusnexams, unmepecosams) that the inability to exercise it gave him a sense of
disillusion (4To HEBO3MOXKHOCTH MPOSBUTH €r0 3acTaBWja €ro IOYyBCTBOBATH
pasouapoBaHHe: «Jajla eMy YyBCTBO pa3ouapoBaHUs»; {0 eXercise — ynpaosicusameo,
pazsusamv; ocywecmansims, npumensims). He was like the philanthropist who with
altruistic motives builds model dwellings for the poor (om Obul MmOXOX Ha
dbunaHTpoIa, KOTOPHIA U3 ATBTPYHUCTHYECKUX COOOPaKEHUN CTPOUT OJHOTHITHBIC
noma it Oenueix; model — mooens, maxem; obpaszey; dwelling — npoorcusanue;
arcunuwye, oom) and finds that he has made a lucrative investment (u oOnapyskuBaer,
4TO OH CJelall BeIrogHoe Bioxkenue). He cannot prevent the satisfaction he feels in
the ten per cent (om He MOkeT W30€KaTh TOTO YIOBIETBOPEHHUS, KOTOPOE OH
UCTIBITHIBAET OT TeX JjecATd mnporeHnros; to feel — mpocams, wynams;
yyecmeosams, owywams) Which rewards the bread he had cast upon the waters
(koTOpBIC SABJISIOTCS €ro HArpagoi: «BO3HArPaXJalT €ro 3a xjebda, OTMYIICHHBIC
o Bojamy; to cast bread upon the waters — 6u6n. omnyckatii xne6 ceoti no sodam,
HOMOMY YMO CHYCMsi MHO20 OHell mul Haudewv e2o [Ixkknesuacm, 11.1/; oenai
umo-1ubo paou opyeux), but he has an awkward feeling that it detracts somewhat
from the savour of his virtue (Ho y Hero OBLJIO HEJIOBKOE YYBCTBO, YTO 3TO
OTHHMAET HEUTO OT BKyca ero moopoaerenu; to detract — omuumams, 6vruumame,
VMEHbUAMb, NPUHUNCATND, YMATAMb; YMeHbuams, Savoul — ocobvlil 6Kyc u

3anax, ocmpoma, uHmepec).

self-sacrifice  [self’saekrifais], disillusion [ dist’lu:z(2)n], philanthropist

[f1"leenOrapist], altruistic [ eltru’istik], lucrative [ lu:krativ], savour ["servo]

Self-sacrifice appealed so keenly to his imagination that the inability to exercise it
gave him a sense of disillusion. He was like the philanthropist who with altruistic

motives builds model dwellings for the poor and finds that he has made a lucrative
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investment. He cannot prevent the satisfaction he feels in the ten per cent which
rewards the bread he had cast upon the waters, but he has an awkward feeling that

it detracts somewhat from the savour of his virtue.

Bateman Hunter knew that his heart was pure (beiitman Xantep 3Haj, 9TO COBECTh
ero uucTta; heart — cepoye; oywa), but he was not quite sure how steadfastly (zo
OH He OBLT BITOJIHE YBEPEeH, HACKOJIbKO cTokko), When he told her his story (xorna
OH pacckaxkeT eii cBoro wuctopuio), he would endure the scrutiny of Isabel
Longstaffe's cool grey eyes (oH BBIZCpKUT BHUMATEIIBHBIN B3TJIs1]] HEBO3MYTHMBIX
cepbix a3 M3zademnsl Jlonrcrad; scruting — suumamenvroe usyuenue; cool —
NPOXIAOHBIIL, CEEXHCULl, CROKOUMbLIL, X1aoHokposHbill). They were far-seeing and
wise (ee rmaza: «oHW» OBLIM TPO30pJIMBBEIME M yMHBIMHK). She measured the
standards of others by her own meticulous uprightness (ona ormecnuBana
MOpabHBIN OOJIMK APYTUX /COOTHOCS €ro co/ CBOGM COOCTBEHHOM IE€IaHTHYHOU
YeCTHOCTBIO; 10 measure — usmepsamo, Mepumv, OYEHUBAMb, ONpeodesims
/xapaxkmep u m.n./; standard — cmanoapm, nopma; mopanvuvie u coyuanvivie
nopmst) and there could be no greater censure than the cold silence (u e ObLIO
OOJIBIIIET0 OCYKICHHS, YeM TO XOJIOJHOE MOJdaHWe, CENnsure — ocyowcoenue;
MHenue, Kpumuueckas oyenxa, Silence — muwuna;, monuanue) with which she
expressed her disapproval of a conduct that did not satisfy her exacting code
(KOTOpPBIM OHa BBIpaXKajga CBOE HEOJMOOpPEHHE TOMY IOBEICHHUIO, KOTOpPOE HE
COOTBETCTBOBAJIO €€ TPeOOBATCIIbHBIM/B3bICKATEILHBIM MpHUHIMIaM; t0 satisfy —
YO0BIEMBOPSAMb, COOMBENMCMB08ANb, omeeuams /mpebosanusim/; Code — rxoodekc,
€800 3aKOHO8, 3AKOHbL, NPUHYUNGL /Mopanu, wecmu u m.n./). There was no appeal
from her judgement (ee cyxienuss He TojyuIekanu oOxanoBanuio; appeal —
so336anue, oopawenue; ooxcanosanue), for, having made up her mind, she never

changed it (moTomy Kak, oIHaXK/bI IPUHSB PEIICHUE, OHA €ro OOJIbIIE He MEHSIIA).

scrutiny [“skru:tint], measure ['me3a], meticulous [mi tikjulas], censure

["senfa], judgement ["d3ad3mant]
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Bateman Hunter knew that his heart was pure, but he was not quite sure how
steadfastly, when he told her his story, he would endure the scrutiny of Isabel
Longstaffe's cool grey eyes. They were far-seeing and wise. She measured the
standards of others by her own meticulous uprightness and there could be no
greater censure than the cold silence with which she expressed her disapproval of a
conduct that did not satisfy her exacting code. There was no appeal from her

judgement, for, having made up her mind, she never changed it.

But Bateman would not have had her different (so npyroii ee 6b1 belitman u He
npunsta). He loved not only the beauty of her person, slim and straight (ox 06w
ee He TOJIbKO 3a BHEIIHIOK KpacoTy, /oHa Oblia/ CTpOiHA U ¢ XOpOIIeH OCaHKOW;
Straight — npsAMoU, HeuzocHymulll; PErsON — uenosek, JUYHOCMb;, BHEeUHOCHIb,
oonux), with the proud carriage of her head (¢ ropaennBoii mocaakoi roJOBBI;
carriage — ocanxa, manepa oepacamocst), but still more the beauty of her soul (so
emie Oonbiie — 3a kpacorty ee aymmu). With her truthfulness, her rigid sense of
honour, her fearless outlook (cBoeit mpaBmUBOCTEIO, O0OOCTPEHHBIM YYBCTBOM
4ecTH, OecCTpalHbIM MUPOBO33peHueM; rigid — orcecmiuil, neenywuiicst; cmpoeutl,
neykochumenvhwiil; OUtlook — 6uo, nepcnexkmuea; mouxa 3penus, mupososzspenue),
she seemed to him to collect in herself all that was most admirable in his
countrywomen (oHa, Kak emy Kasajoch, 3akiodana B cebe Bce camoe
3aMeuaTelibHOe, /uTo ObLI0/ B ero cooTeuecTBeHHunax; to collect — cobupame; to

admire — socxuwamucsi, ocmopeamucsi).

beauty [“bju:ti], straight [streit], truthfulness [ tru:0f(a)lnis]

But Bateman would not have had her different. He loved not only the beauty of her
person, slim and straight, with the proud carriage of her head, but still more the
beauty of her soul. With her truthfulness, her rigid sense of honour, her fearless

outlook, she seemed to him to collect in herself all that was most admirable in his
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countrywomen.

But he saw in her something more than the perfect type of the American girl (xo
OH BHUJCI B HEW He4yTo OoJbimee, 4eM /TOJNBKO/ TPEBOCXOJHOE BOILIOIICHUE:
«COBEPIIICHHBIA THIT» aMEPUKAHCKOW ACBYIIKH; lype — munuunsiii obpasey,
npedcmasumerns; mooein, oopazey), he felt that her exquisiteness was peculiar in a
way to her environment (oH 4yBCTBOBaJI, 9YTO CBOEU YTOHUYEHHOCTBIO OHa ObLIa,
HEKOTOPBIM 00pa3oM, 00s3aHa CBOEMY OKpY»KeHHIO; peculiar — cneyugpuueckuil,
npunaonexcawuil, ceoticmeennviti [komy-nubo, uemy-uodol), and he was assured
that no city in the world could have produced her but Chicago (i on ObLT yBepeH,
YTO HUKAKOM APYro# ropoj He Mor Obl co3aaTh ee, ToJbko Yukaro; to produce —
npedvssnams;, cozoasams). A pang seized him when he remembered (ero
OXBaTWJIa BHe3aIHas ocTpas 00Jib, korjaa od Bcriomumi) that he must deal so bitter
a blow to her pride (uto on Ho/mKeH HaHeCTH ee caMOJIIOOMIO TAKOW MYYHTEIbHBIN
ynap;, to deal — pacnpedensmo; nanocumv lyoapl; bitter — copwvruil;
myuumenvuoiir), and anger flamed up in his heart when he thought of Edward
Barnard (u B ero aymie BCHBIXHYJa SIPOCTh, KOTJa OH MOaymMan o0 DaBapie

Bapuapne).

exquisiteness [1k’skwizitnis, “ekskwi-], environment [in’var(a)ronmont], seize

[si:z]

But he saw in her something more than the perfect type of the American girl, he
felt that her exquisiteness was peculiar in a way to her environment, and he was
assured that no city in the world could have produced her but Chicago. A pang
seized him when he remembered that he must deal so bitter a blow to her pride,

and anger flamed up in his heart when he thought of Edward Barnard.

But at last the train steamed in to Chicago (1o nakxownerr noes npuObLT B Ynkaro;

to steam — dsueamocs [nocpedcmeom napal;, dsucamvcs, uomu lo noeszoe u m.n.l)
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and he exulted when he saw the long streets of grey houses (u on /6ypno/
oOpajioBasics, KOT/ia yBUICI JUIMHHbIC YIIUIB cepbix nomoB). He could hardly bear
his impatience at the thought of State and Wabash (on exBa cmor caepxath
HeTeprieHne npu Mbicin o CtedT u Yobaur /yauyst 6 Yuxaeol; 1o bear — mepnem,
sbinocums 6o u m.n.l; impatience — nemepnenue; pazopasxcumenvrnocms) With
their crowded pavements (c ux mnepernojgHeHHBIMU TpoTyapamu; to crowd —
moanumscsi; Habusamo, nepenonnsmo), their hustling traffic (zarpymnennsiM
ITpancrioptabiM/  aBMkeHueM; t0 hustle — moaxkame, nuxamv;, moaxamecs,
mecnumucst), and their noise (u mymom). He was at home (/31ecw/ on ObLT T0Ma).
And he was glad that he had been born in the most important city in the United
States (i1 oH ObLT paji TOMY, YTO POJMIICS B HaMBaXkHewIIeM ropojie CoeTMHEHHBIX
[IItaTor). San Francisco was provincial, New York was effete (Can-®panrucko
ObUT TPOBUHIMANBHEIM [ropomom/, a Hb}O—ﬁOpK y:ke u3xkmin cebs; effete —
paccrabnennslil; Hecnocobnwlll k oeticmesuto; ynaoouneiil); the future of America
lay in the development of its economic possibilities (Oyaymee Amepuku 3aBucelno
OT pa3sBHUTHS €€ YKOHOMHYECKHMX BO3MO)KHOCTEH; tO lie in — 3asucems), and
Chicago, by its position and by the energy of its citizens (i1 Uukaro, 0iaromaps ero
MECTOPACIIOJOKCHUIO W aKTHUBHOCTH €ro JKUTENICH; energy — owuepeus;
akmuenocms, Oesmenvrnocms), Was destined to become the real capital of the

country (ObLI0 MpeTHA3HAYEHO CTATh HACTOSIICH CTOJIMIICH CTPAHBI).

impatience [1m’perf(a2)ns], hustle ["has(2)l], provincial [pra’vinf(3)l], citizen

["sttiz(a)n]

But at last the train steamed in to Chicago and he exulted when he saw the long
streets of grey houses. He could hardly bear his impatience at the thought of State
and Wabash with their crowded pavements, their hustling traffic, and their noise.
He was at home. And he was glad that he had been born in the most important city
in the United States. San Francisco was provincial, New York was effete; the

future of America lay in the development of its economic possibilities, and
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Chicago, by its position and by the energy of its citizens, was destined to become
the real capital of the country.

"l guess | shall live long enough to see it the biggest city in the world (monararo,
4TO s JIOKUBY JIO TOTO, YTOOBI: «4TO 51 OYAYy JKUTH JOCTATOYHO JIOJTO, YTOOBD)
yBUeTh /kak Ynkaro craner/ cambiM OOJIBIIMM ropogom mupa),” Bateman said to
himself as he stepped down to the platform (ckazan npo cebs beiitman, crynas Ha
mwiatdopmy).

His father had come to meet him (ero orer mpuexas, 4ToOBI BCTPETUTH €0 = €T0
BcTpedan oren), and after a hearty handshake (u mociie cepneunoro pykomnosxarus),
the pair of them, tall, slender and well-made (onu o006a, BbICOKHE, CTPOMHEIEC,
XOpOIIO CIIOKEHHBIC; pail — napa, napuvie npeomemst), With the same fine,
ascetic features and thin lips (¢ oauHAKOBBIMM H3SIIIHBIMH aCKCTHYECKUMU
yepramu Juia 1 Toukumu ryoamu), walked out of the station (Beitum u3 /3nanus/
Bok3asa). Mr. Hunter's automobile was waiting for them and they got in (ux
OKuzal aBToMoOMIL MUCTepa XaHnTepa, U OHU ceiau B Hero). Mr. Hunter caught
his son's proud and happy glance as he looked at the street (mucrtep Xantep
NepeXBaTUII TOPBIA M CUACTIIMBBINA B3IJISI ChIHA, KOT/Ia TOT CMOTpPEN Ha yiuity; to
catch — cxeamumo, notvimams).

"Glad to be back, son (paz, uto Bepruyiics, cein)?" he asked (cripocuit on).

"I should just think I was (pasymeetcs),” said Bateman.

His eyes devoured the restless scene (ero rmasza kajgHO HaOJMOIAIM 34
HEYTOMOHHBIM JBW)KCHHEM /3a okHOM/; t0 devour — noowcupamv; nozrowams;

SCene — mecmo Oelicmeust; U0, Net3asic).

ascetic [ setik], automobile ["o:tomabi:l], devour [d1’vava], scene [si:n]

"I guess | shall live long enough to see it the biggest city in the world," Bateman
said to himself as he stepped down to the platform.

His father had come to meet him, and after a hearty handshake, the pair of them,
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tall, slender and well-made, with the same fine, ascetic features and thin lips,
walked out of the station. Mr. Hunter's automobile was waiting for them and they
got in. Mr. Hunter caught his son's proud and happy glance as he looked at the
street.

"Glad to be back, son?" he asked.

"I should just think | was," said Bateman.

His eyes devoured the restless scene.

"l guess there's a bit more traffic here than in your South Sea island (nonararo, uro
JABUKCHUC 3/ICCb HCMHOI'O OKHMBJICHHCC, YCM Ha TBOCM OCTPOBC B IOxHBIX MOpPAX
Im.e. 6 xcnou wacmu Tuxoeo oxeanal),” laughed Mr. Hunter (paccmesticst muctep
XanTep). "Did you like it there (teGe Tam onpasmiocs)?"

"Give me Chicago, dad (rmo-moemy, HUYTO HE MOYKET CPaBHUTHLCS ¢ UMKkaro: «mai
mue Yukaroy, mama),” answered Bateman (orsetun beiirman).

"You haven't brought Edward Barnard back with you (ter He mpuBe3 ¢ coboi
Dneapaa bepHapnaa).”

"No."

"How was he (kak on)?"

Bateman was silent for a moment (befitman nmomosuan muayTy), and his handsome
sensitive face darkened (u ero kpacuBoe TOHKOE JIHMIIO TIOMpayHeso; Sensitive —
YYECMEUMEIIbHbILL, HEHCHDBLIL).

"I'd sooner not speak about him, dad (muHe OBl He XOTenOCH TOBOPUTH O HEM,
orer)," he said at last (cka3an on HakoHerr).

"That's all right, my son (xoporo, ceirok). | guess your mother will be a happy
woman to-day (s jaymaro, 4TOo TBOS MaTh OyJeT CErojHs OYeHb CYACTIIMBA:

«CYACTIIMBOU >KEHIIUHOM»)."

traffic [“traefik], island ["ailond], laugh [la:f], sensitive ["sensitiv]

"l guess there's a bit more traffic here than in your South Sea island,” laughed Mr.
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Hunter. "Did you like it there?"

"Give me Chicago, dad," answered Bateman.

"You haven't brought Edward Barnard back with you."

"No."

"How was he?"

Bateman was silent for a moment, and his handsome sensitive face darkened.
"I'd sooner not speak about him, dad," he said at last.

"That's all right, my son. I guess your mother will be a happy woman to-day."

They passed out of the crowded streets in the Loop (onu Bblexamm wu3s
nepernosHeHnbix yiuil Jlyna /oenosozo pationa Yukaeol) and drove along the lake
till they came to the imposing house (u moexasnu Bosb 03epa /Muuueanl, oka He
nprexain K JIOMy BHYIIUTEIbHBIX pa3Mepos; t0 drive), an exact copy of a chateau
on the Loire (tounoii koruu 3amka Ha Jlyape), which Mr. Hunter had built himself
some years before (koropsrit MucTep XaHTep caM IMOCTPOMIT HECKOJILKO JIET Ha3a/l,
to build). As soon as Bateman was alone in his room (kax Toibpko beiirman
okaszajics oauH B cBoell komHare) he asked for a number on the telephone (ou
MONIPOCHIT €ro coeMHuTh ¢ TenedonubiM Homepom). His heart leaped when he
heard the voice that answered him (ero cepaie exkHyno, KOrjga OH YCIBIIIA
OTBETHBIIMU eMy roiioc; {0 leap — mpwieams, ckaxams; sabumscs lo cepoye,
nynvcel).

"Good-morning, Isabel," he said gaily (Beceno ckazai o).

"Good-morning, Bateman."

"How did you recognise my voice (kak Tbl y3Haia Moii rojoc)?"

"It is not so long since | heard it last (s He o4eHb: «Tak» JAaBHO CIBIIIANA €0 B
nocsenHuit pas). Besides, | was expecting you (kpome toro, s s ana tebs)."

"When may | see you (koraa s mory Te0s yBuaeTh)?"

chateau [ [atav], gaily [ geili], voice [vors]
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They passed out of the crowded streets in the Loop and drove along the lake till
they came to the imposing house, an exact copy of a chateau on the Loire, which
Mr. Hunter had built himself some years before. As soon as Bateman was alone in
his room he asked for a number on the telephone. His heart leaped when he heard
the voice that answered him.

"Good-morning, Isabel," he said gaily.

"Good-morning, Bateman."

"How did you recognise my voice?"

"It is not so long since | heard it last. Besides, | was expecting you."

"When may | see you?"

"Unless you have anything better to do (eciiu Tebe Hedem /npyrum/ 3aHATHCSA)
perhaps you'll dine with us to-night (mosxer, Tbl T00O€1aCIIL CEroAHs ¢ HaMHu)."
"You know very well that | couldn't possibly have anything better to do (ter ke
OUYEHb XOPOIIIO 3HACIIIb, UTO S HE MOT Obl HAWTHU HUYETO JPYTOTO: «JTy4IleToy, YeM
OBl 3aHATHCH)."

"l suppose that you're full of news (monararo, uro Tebe ecTh 4TO paccKaszarhb: «ThI
MEPETIOTHEH HOBOCTSIMUY)?"

He thought he detected in her voice a note of apprehension (emy nokasasnocsk, 4To
OH YJIOBHWJI B €€ I'0JI0CEe HOTKH IpeauyBcTBHS; 0 detect — omxpwieams, naxooumo,
3ameuamo, 0OHAPYACUBAMD).

"Yes," he answered.

"Well, you must tell me to-night (uro sk, Tel MHE J0JKEH /BCe/ paccka3aTh CEero/Hs
Beuepom). Good-bye."

She rang off (ona nmonosxwuna Tpyoky; to ring — zeonums). It was characteristic of
her that she should be able to wait so many unnecessary hours (3to 0b10 Tak el
CBOMCTBEHHO — OHa ObLIa CIOCOOHA KJAaTh CTOJIb MHOTO HEHYXHBIX 4acoB) 1O
know what so immensely concerned her (4To0b! y3HaTh TO, 4TO B TAKOW OTPOMHOM
CTereHn Oecrokomsio ee; t0 concern — xacamwvcs /6 pacckase/;, 60JHOBAMD,

sabomums). TO Bateman there was an admirable fortitude in her restraint
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(beiitmaH BHJEN B €€ CACPKAHHOCTA BOCXUTHTEIBHYIO CHITY AyXa).

perhaps  [po’heaeps], apprehension [ apri’henf(s)n],  characteristic

[ keerikta ristik], fortitude [ fo:titju:d], restraint [r1 streint]

"Unless you have anything better to do perhaps you'll dine with us to-night."

"You know very well that | couldn't possibly have anything better to do."”

"l suppose that you're full of news?"

He thought he detected in her voice a note of apprehension.

"Yes," he answered.

"Well, you must tell me to-night. Good-bye."

She rang off. It was characteristic of her that she should be able to wait so many
unnecessary hours to know what so immensely concerned her. To Bateman there

was an admirable fortitude in her restraint.

At dinner, at which beside himself and Isabel no one was present but her father and
mother (3a 00egoM, Ha KOTOPOM KpoMe HEro camoro u M3a0desuibl mprucyTCTBOBAIH
TOJILKO €€ POJUTEIIN: «HE NMPHUCYTCTBOBAJl HMKTO, KpOME €¢ OTIla W maTepu), he
watched her guide the conversation into the channels of an urbane small talk (on
HaOJI0IalT, KaK OHA HAIPaBJISIET PA3roBOP B PYCIIO BEXKIMBOM CBETCKON Oecennl; 10
guide — 6wimob nposoonurxom; nanpasisme; channel — xawnan), and it occurred to
him that in just such a manner (1 emy npuiUIO B TOJIOBY, YTO MMEHHO B TaKOW
MmaHepe; 10 OCCUr — ciyuamucsi, npoucxooums; NPUXoOUms HA YM, 6 20108Y)
would a marquise under the shadow of the guillotine toy with the affairs of a day
that would know no morrow (kakas-aHuOy/ b MapKu3a 0] TEHBI THIBOTHHBI =
3HAA O epﬂaymeﬁ cuivomuHe, JCTKO 3aHUMaJ1aCb OBl AcJIaMU IOHA, Y KOTOPOTO HC
OyAeT MpoJOJLKEHUs: «3aBTpay; shadow — mens lom npeomemal; npuspax; 10 toy

— sepmemv 8 PYKax; uepamv, 0ypavumscsi).

guide [gaid], channel [tfzenl], urbane [a:"bein], marquise [ma: ki:z], guillotine
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["gilati:n]

At dinner, at which beside himself and Isabel no one was present but her father and
mother, he watched her guide the conversation into the channels of an urbane small
talk, and it occurred to him that in just such a manner would a marquise under the

shadow of the guillotine toy with the affairs of a day that would know no morrow.

Her delicate features, the aristocratic shortness of her upper lip (ee wuzsimbIC
4epThl, apUCTOKPATUYICCKH KOpOTKas BepxHss ryoa), and her wealth of fair hair
suggested the marquise again (1 pockorHble OSJIOKyphIe BOJIOCH CHOBA HaBEJIM Ha
MBICIIE O Mapkuse; Wealth — 6ocamcmeo; obunue, mnosxcecmso; t0 suggest —
npeonazams, cosemosams; evizvieams laccoyuayuro u m.n.l), and it must have
been obvious (3to nowkHO ObLIO OBITEH SBHEIM), €Ven if it were not notorious (xots
u He ObuTo 00mIen3BecTHO), that in her veins flowed the best blood in Chicago (uto
B €¢ BeHax TekJia Jiyuiias Kpoeb B Yukaro). The dining-room was a fitting frame to
her fragile beauty (cromoBas /B mome/ Oblia HOAXOASIIMM OOpaMIICHHEM €€
xpynkoi kpacore; frame — xapkac; pama), for Isabel had caused the house, a
replica of a palace on the Grand Canal at Venice to be furnished by an English
expert in the style of Louis XV (tak kak 1o noxenanuo V3adesuisl, 10M, KOTOPBIi
Obl1 TOYHOW Komued ABopua Ha ['pana Kanane B Beneruu, Obul MeOnupoBaH
aHTJIMMUCKAM crienraucToMm B ctuiie JlromoBuka XV, 10 cause — owvims npuuunoi,
sacmasnsams, nooyxcoams); and the graceful decoration linked with the name of
that amorous monarch, enhanced her loveliness (u3siiHoe yOpancTBO /KOMHAT/,
CBSI3aHHOE C IMEHEM HTOTO JIIOOBEOOUITLHOTO MOHAPXa, YCHJIMBAJIO €€ 04apOBaHUE;
amorous — erro6uussiir) and at the same time acquired from it a more profound

significance (1, B To)xe camoe BpeMsi, IMOJTydasio OT Hero 0oJjiee riiyOOKHi CMBICT).

delicate ["delikit], aristocratic[, eerista’kraetik], notorious [na(u)’ ta:r1os], fragile

[ fraed3ail], replica ['replika], amorous [ @m(o)ras], significance [sig’nifikans]

Mynemusizvikosotl npoexm Hnvu @panka Www.franklang.ru 13




Her delicate features, the aristocratic shortness of her upper lip, and her wealth of
fair hair suggested the marquise again, and it must have been obvious, even if it
were not notorious, that in her veins flowed the best blood in Chicago. The dining-
room was a fitting frame to her fragile beauty, for Isabel had caused the house, a
replica of a palace on the Grand Canal at Venice, to be furnished by an English
expert in the style of Louis XV; and the graceful decoration linked with the name
of that amorous monarch enhanced her loveliness and at the same time acquired

from it a more profound significance.

For Isabel's mind was richly stored (tak kak ym M3a0esuibl Obl1 OOTaTO HAIIOJIHEH
= M3zabemra obmagana mupokon spyauiueit; richly — 6oeamo; nonnocmuro, ¢
uzovimrkom; 10 store — cruabocams, nanonnsms), and her conversation, however
light, was never flippant (ee pasroBop, kakum ObI HECYIICCTBEHHBIM OH HHU OBLI,
BOBCE He ObLI JIerkoMbICacHHBIM; light — neekuii; necepvesnwiil, nesnauumenvholii).
She spoke now of the Musicale to which she and her mother had been in the
afternoon (ceiiuac oHa roBopuiia 0 My3bIKaJIbHOM Bedepe, KOTOPbIH OHA C MAaTEPhIO
noceruna guHem), Of the lectures which an English poet was giving at the
Auditorium (o mexuusax, KoTopbie ynuTan B JIEKTOpUH OAMH aHTIUCKUi 109T), Of
the political situation (o nmonutnyeckoi curyanuu), and of the Old Master which
her father had recently bought for fifty thousand dollars in New York (1 o monothe
lomHoro w3/ cTapeix MacTepoB, KOTOPOE €€ OTEI[ HEJaBHO KYIMUJ 3a MAThACCAT
ThicsY foiutapoB B Heto-Hopke; the Old Master — ooun uz eenuxux xyooscnuxos
nepuooa XN—XVIII 6s.; xapmuna maxoco xyooxcnuxa; to buy). It comforted
Bateman to hear her (Beiitman ycrnokausaics, cnymas ee). He felt that he was
once more in the civilised world (on mouyBcTBOBaJI, YTO CHOBAa HAXOIUTCS B
nuBrIKM3oBaHHoM wmwupe), at the centre of culture and distinction (B mentpe
KyJIbTYphl M Onaropojctsa; distinction — pasnuuenue; snamnocmy); and certain
voices, troubling and yet against his will refusing to still their clamour, were at last
silent in his heart (1 Hexue TpeBoXKaIMe rojoca, KOTOPbIE MPOTHB €ro BOJIH

OTKa3bIBAJIUCh CMOJIKHYTb: «34dCTABUTb 3aMOJ49aTb CBOU IIYMHBIC IIPOTCCTLI»,
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HAKOHECI[-TO 3aMOJI4aJid B €TI0 OYyILIC, clamour — wWym, KpukK, wymnsble npomecmal,

803MYWEeHUE, PONONT).

musicale [ mju:zi’keel], auditorium [ o:di’to:rrom], civilized [’siv(9)laizd],

clamour ["klaems]

For Isabel's mind was richly stored, and her conversation, however light, was never
flippant. She spoke now of the Musicale to which she and her mother had been in
the afternoon, of the lectures which an English poet was giving at the Auditorium,
of the political situation, and of the Old Master which her father had recently
bought for fifty thousand dollars in New York. It comforted Bateman to hear her.
He felt that he was once more in the civilised world, at the centre of culture and
distinction; and certain voices, troubling and yet against his will refusing to still

their clamour, were at last silent in his heart.

"Gee, but it's good to be back in Chicago (boxe, 310poBO cHOBa BEpHYTHCS B
Yukaro)," he said.

At last dinner was over (makoner o0ej TIOJONIEN K KOHILY: «3akoHYMIICs»), and
when they went out of the dining-room Isabel said to her mother (u, xorna onwu
BBIIILUTA U3 CTOJIOBOM, M3aberia cka3aga MaTepu):

"I'm going to take Bateman along to my den (st cobuparoch noiitu ¢ belitmanom B
CBOIO KOMHatry; den — 1oco6o, Oepnoea; pase. yiomuas neboIbulas KOMHAMA,
pabouun kabunem). \We have various things to talk about (mam o mHOTOM:
«pa3HOM» HAJ0 IMOTOBOPHTH; VAarious — pasauunsiil, muocue, pasuvie;, thing —
gewyb, npeomen, e, seierue)."”

"Very well, my dear (ouens xoporo, most goporas),” said Mrs. Longstaffe. "You'll
find your father and me in the Madame du Barry room when you're through (xorma
BBl OCBOOOJIUTECH, ThI HAWJCIIL HAC C OTIIOM B KOMHaTe, /opopMicHHOM B cTHiie/
magam a0 bappu /1746-1793, nwbosnuya Jlrwoosuxa XVII/; be through —

3aKOHYUMDb, 3a8epuiums)."
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Isabel led the young man upstairs (M3abeiia mosejga MOJIOJOTO YeJIOBEKa BBEPX
/o nectaure/; to lead) and showed him into the room of which he had so many
charming memories (1 /onu/ BouwM B Ty camyi0 KOMHATY, O KOTOPOW y HEro
COXPaHMJIOCHh CTOJIb MHOTO YapyIOIIMX BocroMuHaHMiA; t0 show smb. into a place
— NPOBOINCAMBb, CONPOBONCOAmMb Ko20-11ub0 Kyoa-1mubo). Though he knew it so
well he could not repress the exclamation of delight (xots on u 3Ha /3Ty KOMHATY/
OYEHb XOPOIIIO, OH HE MOT CJACPKaTh BOCTOPIKEHHOTO BOCKIIHUIIAHUs; tO repress —
nooasusame; coepaxcusams luyecmea u m.n./) which it always wrung from him
(koTopoe y Hero Bceraa BBIPBIBAIOCH; t0 Wring — cxpyuusams; évimocams). She
looked round with a smile (ona c ynBIOKOI OTJIseNa KOMHATY: «OTJISIENACh

BOKPYI»).

various ["ve(a)rias], upstairs [ Ap steaz], exclamation [ eksklo’merf(a)n]

"Gee, but it's good to be back in Chicago," he said.

At last dinner was over, and when they went out of the dining-room Isabel said to
her mother:

"I'm going to take Bateman along to my den. We have various things to talk
about."”

"Very well, my dear," said Mrs. Longstaffe. "You'll find your father and me in the
Madame du Barry room when you're through."

Isabel led the young man upstairs and showed him into the room of which he had
so many charming memories. Though he knew it so well he could not repress the
exclamation of delight which it always wrung from him. She looked round with a

smile.

"l think it's a success (MHe kaskeTcst, uTO OHa yaanach; SUCCESS — ycnex, yoaua; mo,
umo noavzyemcs ycnexom)," she said. "The main thing is that it's right (camoe
IJIaBHOE — YTO OHA COBEPIIEHHO AOCTOBEpHast; right — npasewiil, cnpaseonuswiii,

Haonexcawull, nooxooswuil). There's not even an ashtray that isn't of the period
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(31ech HET Jaxke IeTeTbHMIIBI, KOTOpas He MpuHaiekana Obl k smoxe; period —
nepuoo, NPOMeNCYmoK spement; 3Moxa, epems)."

"l suppose that's what makes it so wonderful (rmomarar, ¥MEHHO 3TO ¥ JeaeT ee
/komHaTy/ Takoi ynusurenapHoi). Like all you do it's so superlatively right (kax u
BCE, UTO THI JIeJIacillb, OHA B BHICIIICH CTETIEHU JOCTOBEpHas)."

They sat down in front of a log fire (onu npucenu nepen kamunom; l0g — oOpesro,
yypoan,; fire — oconw, niamws) and Isabel looked at him with calm grave eyes (u
M3abenna mocMoTpena Ha HETO CBOMMH CIOKOWHBIMH, TI€YaJbHBIMU TJIa3aMu;
grave — cepvesnbiil, MpauHblil, NeYAIbHbILL).

"Now what have you to say to me (utak, 9To ThI MHE MOXKEIIIb pacckas3aTh)?" she
asked.

"l hardly know how to begin (naxe e 3Ha10, ¢ yero Hauars)."

"Is Edward Barnard coming back (Dxsapx bapuap Bo3spamaercs)?”

"No."

success [sak’ses], ashtray ["a[tre1], superlatively [s(j)u: pa:lotivli]

"l think it's a success," she said. "The main thing is that it's right. There's not even
an ashtray that isn't of the period."”

"l suppose that's what makes it so wonderful. Like all you do it's so superlatively
right."

They sat down in front of a log fire and Isabel looked at him with calm grave eyes.
"Now what have you to say to me?" she asked.

"l hardly know how to begin."

"Is Edward Barnard coming back?"

"No."

There was a long silence before Bateman spoke again (ctosiia joirasi THUIIHMHA,
npexae yem beritman cHoBa 3arosopui), and with each of them it was filled with

many thoughts (i @it kakgoro w3 HUX OHa OblIa HAOJIHEHA MHOKECTBOM
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meiciieit). It was a difficult story he had to tell (ncropust, koTopyro on momkeH ObuT
pacckazaTth, Obuia HenpusTtHou; difficult — mpyonoui; sampyonumenvuuoiil,
nenpusmusiil), for there were things in it which were so offensive to her sensitive
ears (moTomy Kak B Hel OBbLIM BEIIHM, KOTOPhIE OBUIM OCKOPOHWTEIBHBIMH IJIS €€
nexxubix yieit) that he could not bear to tell them (u emy Obuto TsDKEnO HX
pacckasbiBaTh; t0 bear — mepnems, svinocums; mupumscs [c uem-mubol), and yet
in justice to her, no less than in justice to himself (u Bce e, oTnasas eii JoipKHOE,
TaK e Kak 1 camomy cebe; justice — cnpaseorusocms), he must tell her the whole

truth (oH momkeH OBLT pacckaszarh el BCIO HCTOPHIO IIEITHKOM).

offensive [a"fensiv], bear [bea], justice [ d3astis]

There was a long silence before Bateman spoke again, and with each of them it
was filled with many thoughts. It was a difficult story he had to tell, for there were
things in it which were so offensive to her sensitive ears that he could not bear to
tell them, and yet in justice to her, no less than in justice to himself, he must tell

her the whole truth.

30ecb moavko HebObULON Ppasmenm KHUSU.

Ionnocmoio kHu2y modicno kynumse Ha catime WWW.franklang.ru
COOMBEMCMBYIOULeM A3bIKOBOM pazdene (AH2IUUCKUIL 3bIK), 8 noopasoeie
«Texcmol Ha aneAUCKOM SI3bIKe, A0ANMUPOSAHHble N0 Memoody umenus Mivu
Dpankay
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